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DESIGN TEAM
interior design: Jessica Helgerson Design
project lead: Emily Knudsen Leland with Jessica Helgerson
contractor: Armstrong W E & Son Construction

Detailed herringbone floors lighten the moody color scheme. 
OPPOSITE: The gold silk upholstery in the lounge adds a subtle 
touch of luxury, while the woodwork on the ceiling reflects the 
dark-wood cabinetry throughout the office. 

Notes of Noir Written by  RACHEL GALLAHER
Photographed by  LinCoLn bARbouR

An office in downtown Portland mixes modern and 
gothic styles—taking a cue from its own historic walls
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A whimsical glass installation by Portland artist 
Andy Paiko contrasts nicely with the original brick  
walls and modern Eames Aluminum Management 
chairs. Custom furniture was painted to match the 
gray-blue hue of the wallpaper in the lounge.

             hen it hits 5 o’clock, most 
people are ready to leave their desks and call 
it a day. But take one glance into this office 
designed by Portland’s Jessica Helgerson 
Interior Design, and you can see why the 
people who work here feel a little differently. 
The office—which consists of several personal 
workspaces, a private lounge, and a spacious 
conference area—is dark and luxurious with 
modern accents and custom furniture.  

Located in a Portland gothic-revival building  
from the 1870s, the office was initially divided 
into multiple smaller rooms, making it feel closed 
off and dense. The design team opened up the 
space to create a large open office in front and  
a large conference room that’s flanked by a wall  
of original arched windows and two smaller  
workstations encased in soundproof glass. 
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Soundproof glass partitions give employees privacy without 
breaking up the spacious expanse of the room. Helgerson and 
her team were drawn to the bold, graphic design on the 
vintage-inspired wallpaper.

“The space is dark and moody 
and evocative of another era, 

but it’s got some surprising modern touches.” 
—Jessica Helgerson
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CLOCKWISE FROM TOP: Helgerson kept the vintage vibe going 
by hiding the small kitchenette behind a panel in the wall; brass 
hardware adds interest on the lavatory doors; before the clients 
moved in, Helgerson held a little photo shoot, bringing in vintage 
books, typewriters, and whiskey just for fun.

They wanted to provide private offices without 
obscuring the open floor plan or blocking the 
natural light.

To contrast the dark wood and original brick 
walls, design lead Emily Knudsen Leland 
chose Oregon white oak for the floors, opting 
for a classic herringbone pattern. Overhead, 
the ceilings in each area have dark wood  
patterns—diamonds, coffers, quatrefoils—that 
look original but were new additions from the 
design team.

Above the large conference table, a stun-
ning glass installation by Portland-based artist 
Andy Paiko offers some privacy without 
obscuring light or minimizing the space. 
And in the private, library-esque lounge, two 
custom seating pieces are encased in lattice-
patterned walnut and upholstered with gold 
silk velvet. A plush wool Beni Ourain rug adds 
a cozy feel, making it the perfect spot to kick 
back and enjoy a well-deserved whiskey.

“It was the kind of room where you wouldn’t 
want to push furniture up against the wall,” 
Helgerson says. “We wanted the outside of 
these pieces to be beautiful to look at.”

A round table lets employees grab a quick 
lunch or hold an informal meeting, and the Modo 
chandelier from Roll and Hill grabs attention 
with its architectural details.
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